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“How has Eurydice fared in the contemporary world of domestic politics and mass migration? Is 

she perceived as powerless or has she become newly empowered, freed from the embrace of 

Orpheus?”  Setting out to map Eurydice’s translations, in the broad sense of the transference of 

mythic material across cultures and media, the conference explored how the myth of Eurydice “has 

been adapted to the challenges and traumas of linguistic and cultural displacement in an era of 

local and global dislocation.”  

The conference included ‘readings’ of Eurydice from academics, analysts, poets, painters 

and performers; this approach allowed the participants to consider the multidimensional character 

of myth and also to draw comparisons between texts and the various other retellings of the well-

known story of Orpheus and Eurydice. 

After a warm welcome from Dr Angie Voela (UEL) and Dr Leon Burnett (Centre for Myth 

Studies), Carol Leader, a Jungian analyst, opened the conference with a paper on the 

manifestations of Eurydice in literature, art, analytical psychology and clinical material, drawing 

our attention to the importance of mythological thinking. Responding to the overwhelming 

presence of Orpheus in both literary and clinical contexts, Carol argued that a focus on Eurydice’s 

myth can “radically revise femininity”. Dr Amber Jacobs, who lectures in Psychosocial Studies at 

Birkbeck, continued the dialogue between psychoanalysis and myth by elaborating on the power 

relations between the masculine leader (Orpheus) and the female follower (Eurydice); an analysis 
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assisted by Leo Bersani’s theory of queer psychoanalysis. Dr Anita Klujber from the Centre for 

Myth Studies closed the academic perspectives on Eurydice with a comparative reading of 

Eurydice and Persephone in the works of Rilke, Mandelstam, and Blanchot, among others, which 

explored the “underword region of poetic language”.  

The second part of the conference included artistic responses to Eurydice. Artist Tom de 

Freston and poet Kiran Millwood Hargrave introduced their collaborative venture Orpheus and 

Eurydice (Bloomsbury, 2017), a graphic-poetic exploration of the myth, with the aid of a short 

film, paintings and music. Kiran’s performance of her Eurydice poems further enriched this 

creative approach, which was expanded upon by Tom and Kiran in conversation with Leon 

Burnett. The conference closed with Lyndon Davies and his company Ghost Jam performing 

Beyond Orpheus and Eurydice, improvising on visual, kinetic, and acoustical representations of 

Eurydice. The silent cries of Eurydice were replaced with Eurydice’s name uttered in different 

languages; the participants captivated the audience and managed perfectly to fulfil one of the 

conference’s objectives, to translate Eurydice outside the underworld. 

‘Translating Eurydice’ was generously supported by the BCLA. Bloomsbury Publishing 

provided a book display which facilitated our access to Orpheus and Eurydice: A Graphic-Poetic 

Exploration during the conference. We would like to thank the Department of Psychosocial and 

Psychoanalytic Studies at the University of Essex and Psychosocial Studies at the University of 

East London for their support. 
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